
	

	

An important North-Italian Royal Restoration white-lacquered and parcel-gilt 
bow-fronted chest of drawers after a design by Carlo Randoni (Turin 1755-1831) 
(Fig 1), carved by Giovan Battista Parodi, gilted by Agostino Laviosa for Palazzo 
Tursi, Genoa, circa 1820–21, originally part of a pendant, its twin being now at 
Attingham Park, Shropshire. 
 
The moulded Spanish Broccatello marble top above a bow-fronted white-painted 
commode with two lower drawers beneath a drawer in the frieze with ormolu 
handles and keyhole escutcheons, flanked by cupboard doors, the whole decorated 
with stiff-leaf and beaded borders, foliate trails and scrolls, raised on leaf-wrapped 
turned legs. 
 
Height: 35,43 in. (90 cm) 
Wight:  48,81 in. (124 cm)  
Depth: 22,44 in. (57 cm) 
 
Provenance: 
- Grimaldi Doria Tursi palace, Savoy Royal Residence in Genoa, 1820–21 
- Anonymous European private collection 
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In 1819 the Savoy Royal couple, Vittorio Emanuele I and Maria Teresa d'Asburgo 
Este, bought the Grimaldi-Doria Tursi Palace as their principal Genoese residence, 
now the townhall of the city. As first architect of the court, Carlo Randoni designed 
all the new furniture. Only four pieces with his original signed design survive, this 
demilune commode being one of them. The design in pen and ink is in a manuscript 
containing other designs by Randoni for the same series in the Biblioteca Civica 
Centrale of Turin (fig.1). The chest of drawers was originally part of a pendant, and 
its twin is now in Attingham Park, Shropshire (inv. no. NT 608156.1), even though 
with a later white-marble top, rather than with the original Spanish broccatello as the 
present piece and another rediscovered breakfront commode previously in our stock. 
The commodes were probably executed between 1819 and 1821 by the Genoese 
sculptor Giovan Battista Parodi and gilded by Agostino Laviosa. Wolf Burchard of 
the Metropolitan Museum of Art discovered that the third Baron of Berwick, William 
Noel-Hill, English Ambassador at the Savoy court, bought a large part of the Doria 
Tursi funrinshings in 1833, including two armchairs, five chairs and seven stools 
from the same suite (identical to another set of eight that was also in our stock and 
another rediscovered pair still with us), which are now also in the collections of the 
National Trust at Attingham Park, Shropshire. 
Surviving pieces of the same suite, previoulsy in the Pisa collection until 1938, are a 
similar but less interesting pair of longer benches recently appeared on the London 
antiquarian market; a set of armchairs and sofas in the Napoleonic residence of Villa 
dei Mulini, Porto Ferraio, Elba island; one sofa still in the Savoy Royal collections at 
Stupinigi castle, Museo dell'Ammobiliamento, Sala dei Cimeli Napoleonici, Turin; 
and another sofa in the Teatro la Fenice, Venice. 
 
Carlo Randoni  
Born in Turin, son of the servant of the royal architect Benedetto Alfieri, Carlo 
Randoni was probably active in his youth in a building site by the architect Filippo 
Castelli, the Turin palace of the Valperga di Masino (c. 1780), before being officially 
appointed as a civil architect in the University of Turin on 17th May 1785. 
Collaborator of Giuseppe Battista Piacenza, he was commissioned to set up in the 
Neoclassical style some apartments of the Royal Palace of Turin, destined for the 
Dukes of Aosta. Also for the Aosta are the works in the Castle of Moncalieri and in 
the great Palace of Venaria Reale. Admiring Randoni’s mastery, king Vittorio 
Amedeo III appointed him Court Architect.  
Vittorio Emanuele I, when he was still Duca d'Aosta, appreciated Randoni's work, 
entrusting him with the preparation of the apartment on the second floor of the 
Castello di Rivoli. However, works were interrupted in 1798 with the arrival of the 
French and the expulsion of the Savoy. 
Together with his colleague Piacenza, Randoni then entered in the service of the new 
regime, becoming National Architect in 1801. At the service of the Napoleonic 
regime, he took care of the urban layout of the city of Turin and, for the French 
Imperial government, worked again in the royal palaces. In the Napoleonic period 
he was in Parma as Inspector of the Civil List; he was appointed a member of the 
Academy of Fine Arts of Parma; in December 1811 he participated with a theatre 
project in the Exhibition of art objects and industry of the Taro Department. In Parma 



	

	

he published a treatise on architectural ornaments (1813). Appointed for a very short 
time as professor of Architecture, he was definitively excluded from academic 
positions in 1816 and soon returned to Turin. Reinstated as Court architect after the 
return of the Savoy dynasty, from 1820 he designed the interiors of the Doria-Tursi 
palace in Genoa. In May 1821 he became a member of the Turin Academy of Sciences 
and in 1823 he delivered to the audience of fellow academicians his two observations 
on the perspective of the ancients. From 1824 he was a professor with a special clause 
of the newly reformed Academy of Fine Arts in Turin. He was also Captain of the 
Royal Corps of Civil Engineers and a member of the Royal Building Council. He died 
in Turin in 1831. 
                                                                                          

   
 

                                    
 
Fig.1 Carlo Randoni, Design for our commode (Fig.2) and for its pair in Attingham Park (Fig.3), c. 
1820–21, ink on paper, Biblioteca Civica Centrale di Torino, Manoscritto Bosio. 


